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Fantomina:5markquestionsandsampleanswers

Q:Commentonthenameoftheheroineandthetext.

A:Fantominaisashortworkofamatoryfictiondrawingmuchupontheromancetraditionofthe

earliercentury,wherethenarrativeconsistedofthelifeandadventuresoftheprotagonistwho

waseponymous.Thustheheroineandhertalebearthesamename,drawingallfictionaland

criticalfocusonthesequenceofeventsconditionedandinterpretedbythesuggestionsand

implicationsofthename.Thoughthenameisseeminglytakenupinamomentofsuddencrisis

toofferafalseidentitybeforeBeauplaisir,itisreallywell-plannedbytheheroineandherauthor.

Theheroinemustcoverherrespectableorigininthecountrygentrywhenengaginginthesexual

libertinism ofLondon,andshallgoontocreateamazearoundthehero,appearingbeforehim in

manyshapeslikeaphantom.Thenamehasaforeigncharm sotreasuredinupper-class

prostitutesofthe18thcentury,matchingtheFrenchsourceofthehero’sname,whichhelpsher

ineffectivedisguise.Asshegoesmetamorphosingfrom FantominatoCeliatoBloomer,the

titularnamegrowsinsymbolicsignificance–from arealwomanshegrowstobecomethe

timeless mysteryatthe heartoffemininitythateverdraws man byits wile into erotic

submission.Throughouthermanyidentitiessheretainsthefairylike,ephemeralandslightly

ghostlyattributesthrownupbythename‘Fantomina’,sothatthewholenarrativeachievesa

fantasticqualityhelpingthereadertoglossovertheimprobabilityoftheplot.Withinthe

fictionalspace,she represented forhercontemporary female readers a feminine self

empoweredtoavengesexualinjusticesuponwomen,andthispower,madeupofcraftandself-

controlandrenewablesexualcharms,isencapsulatedinthename.Sheisaphantom aswellas

achildoffantasy–sheembodies,andenactsmaleeroticfantasieswhilesecretlyachievingher

victoryovermale polygamy– becomes herselfa revolutionarytextin the contextofa

hypocriticalpatriarchy.Thenamecombinesuncertainty,lureandeeriness:acombinationthat

workstogivetheheroinesubtlecontroloverherman’sbluntlustfulness,andtogivethetexta

fictionalinsulationbehindwhichthecritiqueofpatriarchalformulationsofsexualitymaywork.

Q:WhattracesofRestorationComedydoyoufindinFantomina?

A:ElizaHaywoodwasmuchengagedwiththeRestorationComedyofMannersandinclose

contactwithdramatistslikeAphraBehnandWilliam Congreve,thoughherownworkconsists

mostlyoffiction.Hercareercoversaperiodintheearly18th centurywhichstillretainedthe

interactionsofCatholicandProtestantinfluencesonsocialmoresandliterature.Heramatory

fictionsthereforebearresemblancestosuchcomedies,thoughwithanalteredconsciousness

ofthechangedgenderequationanditsculturalandeconomicbackdrop.Thefirstresemblance

isthepreoccupationwithloveofapromiscuouskindamongtheaffluentandfashionableupper

classofLondon,wherewomenareacceptedastoystobeboughtandenjoyed,andthrown

awaythereafter.ThefirstandmostimportantsceneinthenarrativeopensinaLondontheatre,



wheretheongoingshamelessflirtationsremindoftheRestorationstage,andwhichprompts

theheroinetocastasideherprovincialPuritanism andassumetheroleoftheloosecitywoman

toseehow suchalifetastes.SheismetbyBeauplaisirwhoseFrenchname(meaninga

fashionablemanafterpleasure)pointsunmistakablytotheheroesofRestorationcomedies,

andheresemblesthem inhismodesofcourtship.HeassumesFantominatobeacostly

prostituteandseeksherphysicallyafterabriefcustomaryflirtation,thengrabsthemaidCelia

withoutanypolitecourtshipbecausesheisapoorcountrygirlfrom theworkingclassesand

canbecheaplyhadformoney,andthenusesallhisskillatinsinuatingsexuallongingwith

Bloomerbecausesheisawidowwithafinancialprospect,andfinallyprostrateshimselfbefore

thenoblewomanIncognitaastheaffairpromisessocialrise.Then,theplotwheretheheroine

usesdisguise,craftandintriguetotraphermaninhermazeisfullofthesortofintricate

designs used in Restoration comedies.The elementof improbability running through

Fantomina’ssuccessfuldisguisesalsocontinuestheextensionofcredibilityintofantastic

possibilitiesexercisedontheRestorationstagethroughmasksandunbelievableintrigues.The

localesusedasplacesofromanticencounters–thecitiesofLondonandBath,rentedlodgings,

parksanddrivingcoaches–arethosefrequentlyfoundinthecomedies,andtheoppositionof

thecityandthecountrysocharacteristicofRestorationtheatrealsoconstitutesthemoralfibre

here.Mostimportantly,thelanguageofcourtship,withitsconstanthypocriticalcouchingof

carnallustinphrasesofspiritualpassion,itsclassconsciousnessandmaterialmotive,istaken

up from the dialogue ofRestoration comedies,culminating in the long verbalgame of

aggressionandpseudo-resistancethatgoesonbetweenBeauplaisirandthewidow.Thevictory

ofthefemaleinthebattleofloveandwitisanotherfeatureofRestorationcomedy,whichwasa

theatredominatedbyitsheroines.Finally,themoralisticendwiththeoldmother(Restoration

comedyeverwasaplaygroundoftheyoung),thenaturalfallofthewoman’sdominanceandthe

punishmentofanun’slifearesimilartothemoralmessagesRestorationcomedysoughttogive

beneathitsimmoralsurface.

Q:CommentonthecharacterofBeauplaisir.

A:BeauplaisirisastockcharacteroutoftheRestorationcomedies–thetypeofurbandandy

from theupperclasseswhogoesaboutusinghismanlyphysicalcharmsandsweettongueto

deceivewomenintoaffairs.Hisnamemeansabeau(afashionableyoungmanordandy)in

searchof‘plaisir’(pleasureinFrench,heremeaningsexualpleasure).Hebelongstothat

stratum ofLondonsocietywheremenandwomenspendtheirlivesinintriguesandliaisons

relatedtoloveandmoneymaking–maskingtheirexteriorswithabehavioraldecorum adopted

bygenteelRestorationsocietyandpursuingdarkinterestsunderneath.HisplaceinFantomina’s

plotisthatofthemalelover–thestereotypeofmalesexualitydisplayinginhistastesand

sexualdrivestheriseandfallofmaledesire.Thepatternofstrongdesireexpressedin

melodramaticpraiseofbeautyuntilthewomanispossessed,andthentheslow abatement,

becomesrepetitive,andthisisthenatureonwhichFantominabuildsherdeceptiveplansto

recapturehim.TherestofBeauplaisir’slife,personalorsocial,iskeptunfocussedsothathe

mayrepresentthisgeneralizedcharacterofmalesexuality.Thesurgeofdesireinhim isso



bluntthathefailstorecognizethesamewomaninhervariousdisguises,ordiscardsthefaint

feelingsoflikenessasunimportantbesidehislust.Hischaracterseemstobeaimedatproving

twotruths–thatexaggeratedcourtshipfrom malesisbutacovertexpressionoflust,andthat

malesexualityisadumb,blindforcecomparedtofemalesexualitywhichhasagreaterbalance

ofbodyandmind.Theseareprovedbythecarelesspromiscuitywithwhichheleavesthe

womanoncehislustissatisfied,whilethewoman’ssteadydesiremakesherfollow him and

masterhispromiscuitywith herintellect.Hisvariablesexualbehaviorwith women from

differentclassesisshrewdlyreadbyFantomina–sheanticipateshisdemandsassheshapes

herselfintothemaidorwidow – andthisispossiblebecausehestandsforinterpersonal

malenessinsteadofindividual.Whenheiscaughtinhersnareunawares,itisthewholemale

sexthatiscaughtandsubjectedtoridiculeandcriticism.Towardstheendthenoosetightens

andheisexasperatedtokeepuphispretencestoFantominaandBloomer.Now shedelivers

hermasterstroke–offeringhim thefacelessfemalebodyinIncognita–indicatingthatmen

wantadehumanizedfemalebodytouseforpersonalgratification.Facedwiththisironictruth,

heisinfuriated.Hismaleegotism isbelittledashefailstoseethefaceandknowthename,and

hebeginstofeelhissexualholdonherweakening.Itisathreattohismasculinity–hesaves

himselffrom thispsychologicalhumiliation byswearing neverto comeagain.Thereare

howevertworedeemingtraitsinhischaracter:heofferstotakechargeoftheillegitimatechild

whenallisknown,andthenaturalinfidelityofhissexissetoffagainstthephysicalpleasurehe

givesher,thatmakesherfollowhim.

Q:WhydoesFantominatakeupherfirstdisguise?

A:Asthestoryopenswefindayoungladyfrom arespectablefamilyresidinginthecountry

cometoLondontostaywithanaunt,withtheintentionofgatheringsomeideaofLondon

society.Thiswasacommonphenomenonofthetime,sinceagreatculturalgapexisted

betweenthecountryandthecosmopolitancapital,wherelifewasverydifferentunderforeign

influxesoffashion,andnewthoughtsonsocialorganization.Thecitystoodforliberallifeand

freeintermixingbetweenthesexes,whilethecountrygentrystillheldontomoreconventional

ideasofsexualpurity.Thebestpublicplacefortheyoungladytogathersocialexperiencewas

thetheatre,andthereshegoes,secureinabox,toobservesocialization.Sheobservesthatmen

areengagedinoglingcertainwomenwhoposeinvitinglyandgladlyenjoytheirflirtatious

praises.Ofthese,shesinglesoutaparticularwomanwhoseemstobethecynosure,and

beginstofeelcuriousabouthow thewomanshouldfeel,beingsoattendedanddesired.Her

ownreactiontowhatsheseesisamoraldisgustattheshamelessprostitution,buthercuriosity

createsadivisionbetweenherintellectualandsensualselves.Shecondemnssuchloose

behaviorinwomenandwishestoexperiencesuchloosenesssimultaneously.Sheisyoung,full

ofspiritandcuriosity,newtothisunknownexcitingworld,andalsoprobablyeagertotesther

ownbeauty’sworthandattractiveskills.Sheisalsoinamoodtoenjoyhernewfoundfreedom

inthecity.Inaplayfulwhim,shedecidestodonthedisguiseofafashionablerichprostituteand

appearatthetheatretotestwhethershecandrawalleyestoherself.Inthis,sheisdrivenbyher

adventurousnatureandatthispointisunawareoftheconsequencesofheract. Theact



revealsthecarelessmutinousyouthinher,andthetumultuoussubconsciousdesiresofa

generationrepressedbyastrictmoralorderingeneral.

Q:DescribethefirstencounterbetweenFantominaandBeauplaisir.

A:WhenFantomina,dressedtoattractmen,goesintothegallery-boxandimitatesthebehavior

oftheprostitutewomanshehadnoted,shefindsmencrowdingoverher.Theycompeteto

praisehercharms,andmanynoteherresemblancetoherrealselfofthegentlewoman,which

amusesheragreatdeal.Theysupposehertobeaprostituteandescalatethepraisetogainher

favors,andtheunprecedentedfeelingofbeingsurroundedbymaleadmirersbiddingforher

thrillsherandmakeherself-consciousandproud.ItisatthismomentthatsheseesBeauplaisir

approaching her.She had metand spoken to him on publicoccasionsbefore and was

acquaintedwithhischarmingconversationskillsandattractivemaleness,sohisattentionnow

evidentlypleasesher.Sheexpectsthathewoulddirectlyadvance,now thatsheposesasa

prostitute,andwaitsforit.Herdisguiseinitiallymakeshim rememberherrealself,butthenhe

addressesherintermsusualwithaprostitute.Whenherrepliesshow aneducationandwit

unusualinsuchawoman,hechangestackandmovestoareparteethatentertainsthem both

anddeepenstheintimacy.Howeveraftertheplayisoverhebeginstopressherforthenight

andshe,aftersomemollificationatthisunforeseencircumstance,dispelshim sayingthatshe

hasapriorarrangementwithanothergentleman.Beauplaisirismaddenedbytherefusal,and

sheappeaseshim withapromisetobethereforhim attheboxthenextnight,freefrom other

engagements.Shespendsthenightwithastirringdesiretomeethim,stillthinkingshewould

beabletosaveherchastitysomehowbycomingoutofdisguiseafterleadinghim someway

withit.Shegoesoutthefollowingafternoontohireaseparatelodgingnearthetheatresoshe

mightsaveherreputationevenifshehastospendthenightwithhim.Whenshecomestothe

lodgingforcebytheardentmanandherownwillingness,sheordersasumptuoussupperthat

surpriseshim.Thenthehourofsexualconsummationarrivesandsheisfacedwiththelossof

virginity.Shestrugglesandpleads,isdrivenalmosttorevealherrealidentity,andconfessesher

virginstateandthisploytogetathim.Attheheightofhisarousal,heravishesher,caring

nothingforherpleas.Afterwards,ashewatchesherweepoverherloss,hewondersandfailsto

understandsuchstrangebehaviorinaprostitute.Heisastoundedagainwhensheturnsaway

themoneyandasksforloveandconstancyinstead,andisamazedbyhersentimentaloutburst.

Thoughhefailstofathom thelovehehasinspiredinher,hefeelsadegreeofdifferenceinthe

sexualexperiencewhichsoftenshim.Realizingthatsheisnotanordinarywhore,heaskshow

andwhyshemadethisstrangedeviceandwhoshewas,andreceivesthereplythatsheis

Fantomina,daughterofacountrygentleman,andsheactedtoknow how mistresseswere

treatedandhowtheyfelt.Heisfurtherperplexedatthisreply,butdismissesthethoughtwith

thegrossworldlywisdom thatwhateverheridentityandmotive,shewillbeforcedintotherole

ofaprostitutehereafter.Thusthefirstencounterendswithanunusualyetnotunsettling

experienceforhim,andmoralcompromiseandbirthintowomanhoodforher.

Q:WhataretheeffectsoftakingupthedisguiseofchambermaidCelia?



A:Aftersometimespentinamorousbliss,BeauplaisirbeginstoloseinterestinFantomina.She

perceivesthisandfeelsgreatsorrow,butbearsitinsilenceunlikehersexanddecidesto

avengetheabandonment.HedecidestogotoBathwithouther,andthisnewsprovokesher

injuredprideandpromptshertohavehim atherfeetagain.Shewishestoflinghermodestyto

theairandappearbeforehim inirresistiblyalluringshapebyalteringherdisguise.Accordingly

shetooleavesLondonforBath,andabandoningallherusualaccessoriesontheway,arrives

therealoneinanew guise–aroundcap,ashortredpetticoatandashortgreyjacket.She

blackensherhairandeyebrowsandadoptstheroughdialectoftheregionandarusticlookto

suititthatsheknowswillhaveastrongappealfortheurbangentleman.Transformedinthis

mannershegoestothelodginghousewherehehasputup,andseekstoworkaschambermaid.

Sheistakenin,andwithnootherboarderbutanoldrheumaticman,isemployedinserving

Beauplaisir.Thesightofthisvoluptuouschambermaidimmediatelyelectrifieshislust,andas

shebringsinhismorningchocolategrabsherlegandsitsheronhislapwithsweetenticements.

Herpretenceofbeingtheinnocentcountrygirleggshim ontofullyravishherflesh,andpayher

somegoldwhichshemustacceptandbeoverwhelmedwithinthisguise.Here,Fantomina’s

discardingofherurban,wealthyselfpromptshim todiscardtheburdenofverbalcourtship,and

kindlesinhim theraw lustforeasysexwithnoconsequence.Asavisitinggentlemanfrom

London,heenjoysimmensesocialandeconomicsupremacyoverachambermaid–hersexual

exploitationisonlyaform amongmanyformstowhichthecountrypooraresubjected.What

attractshim moreinthiscaseistheabsenceofmoralorotherresponsibility–chambermaids

aretheretobeenjoyed,asitis.OftheseveraldisguisesFantominaassumestoensnarehim

andrekindlehispassion,thisoneslidesdownthesocialscaletoexposetheraw brutalityof

malesexualitywhenjoinedwiththecumulativepowersofmenoverwomen,richoverpoorand

urbanoverruralinabourgeoiseconomy.

Q:WhatareFantomina’sintentionswhenshefollowsBeauplaisirtoBath?

A:Fantominaismotivatedbyafiercedesiretohavehermanbackatherfeetcravingforher

favorswhenshefollowshim toBath.Shehasseenhisardentloveforherolddisguisegradually

waning,andunderstoodittobetheinevitablenatureofmalepassion.Ithaspainedhertothe

coreasshehasfalleninlovewithhim,andthecoldnessfrom him isaninsulttoheregotism

thatshewishesto avenge.Shehassuffered in secretattheimplied rejection,buthas

understoodthatpleadingorbeggingforareturnofhispassionwouldbeuselessandwould

annoyanddistancehim farther.Sheknowsthisbytheexampleofotherrejectedwomen,andso

resolvestogoforwardwithherdisguiseandmetamorphoseintoanappearancethatwouldat

onceignitehim andbringhim intohertrapwhilehethinksofenjoyinganewwoman.Thiswould

satisfyhissexualprideanddupehim intosurrenderingtoher–thussatisfyingherprideinher

trickandcraft.Shethinksupthedisguiseoftherusticgirlinwhom acombinationoffleshliness

andeasyavailabilitywouldbeeroticallyirresistible,withpretenceofsubmissiveinnocenceon

thesurfacetomakehisadvanceseasierandbolder.BathwasacitywheretheEnglishupper

classofLondonwenteachsummertorecreatethemselves,andthechangeoflocaleenabled

manyclandestineaffairs.Fantominathereforeintendstohaveherrevengethere,awayfrom the



familiarityofLondon,andinanatmosphereofcarefreepromiscuityinacitywhereeveryone

disguisedtheirLondonselves.

Q:Howdoesthehero’sapproachtoCeliaandthewidowdiffer,andwhy?

A:BeauplaisirlooksatthechambermaidCeliaandthewidow Bloomerfrom verydifferent

viewpoints,chieflybecauseofthedifferenceintheirsocialstandings,economicstates,dress

andage.SinceCeliaisayoungcountrygirlwithnoeducationormoney,hetreatshim merelyas

asubordinatefemaleonwhom sexcanbeforcedwithnopoliteproposal,courtshiporcoaxing.

Ontheotherhand,hefindsthewidowtobeextremelydifficulttolayhishandson,andhasto

usehiswitandseductiveskillstothepointofexasperation,towhichFantominacraftilydrives

him.Whilehegrabsthemaidandstartsenjoyingherwithalmostnowordortimespent,he

cannotsurmountthedecorum ofdecencyandfeminineconsentwiththewidow,andisforced

towaitandexhausthisartsofwooing.ThishappensbecauseinCelia,Fantominaoffershim

freedom from feminine obstacles and responsibility,and then in the widow puts up

psychologicalbarriersofchastity,mourninganddevotiontothedeceasedhusband.Thewidow

belongstoarespectablebackgroundatBristol,andisabouttobecomerich,whichfacts

preventhim from indecentbehavior.Shedeliberatelykeepstalkingofthevirtuesofherhusband

andhergreatsorrow.Thesehaveaninhibitingeffectonhim whichsheintendsandenjoys,until

sheistiredofthegameandturnstotheideaoflovebroachedbyhim.Thetwodifferentpaths

hiseroticdrivetakesaredesignedbyherwiththeawarenessthatsuchvarietywillfascinatehim,

comingoneaftertheother.WhileCeliaisdirectlystimulatingtothemalesexbyherfrank

physicalappeal,thewidow’schallengetohismasculinepowersofovertakinghermournful

chastityisnolessastimulation–oneworksuponthebodyandtheotheronthebrain.

Q:HowdoesFantominatreattheadvancesofBeauplaisirasthewidow?

A:Fantomina has created a virtuous widowhood to simultaneouslytemptand frustrate

Beauplaisir’soverridingdesire-physicaltemptationiswithdrawnbehindthemourningveiland

tears,hairdisappearedfrom sightandpenitenceontheface–alldesignedtorefusephysical

proximitywhileparadoxicallyinvitinganemotionalsupportivenessbytheappealtohismercy

andgenerosity.ThecoachridetoLondonshepraysforisasortofphysicalprivacysheusesto

tantalize–itshallworkasasilentform ofseductionwhilethegameofdecentconversationis

playedonthesurface.Thefeignedwidowhoodisplannedtotitillatehim intodesperation,

restrictinghim bytheshowofvirtueandthuspunishhissinfulflesh–aform ofsweetsadistic

pleasureshelongstoenjoy.Beauplaisirtriesathousandwaystobringheroutofgrief,suggests

thelossofbeautyandhealth,butsheremainssteadfastinherreserve.Finallyhetriesthe

subjectoflovewithutmostmodesty,andsherespondswithsurprisingeloquence,speakingof

theelevatingeffectsonthesoulwhenloveistrulyfeltandshared.Thisisagainasarcastic

commentaryontheinconstancyofherlover,thoughhefailstounderstanditassuch.Hisblunt

perceptions feelthe subterranean ardors in her,which encourage him to make physical

advances,yetinacautious,consolingmode.Tilltheendoftheirconsummationthatnightatthe

inn,hekeepsupthesoftconciliatorycaresses,andshegivesinpretendingtofaintonhisbreast.



Untilthen,theelaborateverbalmachinerysheemploystocurbhisanimallustismadeof

discoursesonmoralpurity,monogamyandcelibacyprevalentintheeighteenthcenturyand

usedbyHaywoodwithasatiricintent.

Q:HowdoesFantominacontrolthemalepatternofdesireandabatement?

A:Fantominaexperiencesthemalesexualphenomenonofardentdesireandsubsequent

abatementinherfirstdisguisedaffairwithBeauplaisir.Sheinterpretsitasinconstancyinherent

inmalesexualbehavior,andrefusestolamentandpleadlikeotherwomen.Herinjuredegotism

expressesitselfinamotivationtoavengeandbringhisaberrantlustunderhersexualauthority,

reversingtheestablishedpatternofmalepolygamyandregainingherlostprideinhercharms.

Shemustuseherdisguisingskillsandtacttowinhim backwheneverhetiresofherandthis

musthappenwhilelettinghim suithischangingsexualtastes.Onlyvarietycanrenewhisardor

andexcitehim toadegreethatwilldrownthephysicalresemblancesbetweenthewomenhe

enjoyssuccessively.Realizingthis,shecreatesaseriesoffemininearchetypesthathauntthe

malepsyche–therespectablevirgin,thecheaprusticgirl,thehelplesswidow andfinallythe

facelessnoblelady.Increatingtheseselves,shehasstudiedthemachinationsofmaledesirein

a class-divided,patriarchal,bourgeois society where sexuality is bound by pretentious

discoursesofpolity.Inguidinghim throughthesearchetypes,shetakescaretomakeaccess

increasinglydifficult– havingthechambermaidisnothing,thewidow exhaustshisskillat

wooing,andIncognitacommandsanauthoritywhichhefindsintolerable.Further,thenaked

natureofmalelustisexposedbytheserieswhichendsindenudinghim ofallmasksofloveby

offeringhim thefemalebodydevoidofnameandface.Also,thearchetypesmoveupanddown

thesocialscaleandexposethepowerstructuresthatunderlietheproductionofsexualdesire

anditsvariantmodesofexpression.Whileheseemstofloatinaworldofrealizedfantasies,

shedrawshim throughacalculatedmazeoffantasizedarchetypesoffemininityintoatugof

warbetweenthem –herushesfrom FantominatoBloomer,andthentobecrushedbyIncognita.

Q:CommentonthecharacterofFantomina’smotherandherfictionalrole.

A:Fantomina’smotherarrivesinLondonfrom herforeigntravelslateintheplot,atasuitable

pointwhentheheroine’ssexualadventuresarecomeroundandtimehascomeforasocial

interventionthatwillendthedisguisedmeetingswhichhavebynowbecometroublesomefor

bothBeauplaisirandFantomina.Themotherrepresentsthestrictfamilialandsocialauthority,

whoseabsencehasenabledthefreeadventurousrun,andwhosepresencenow isafictional

necessityforarealisticresolution.Sheisapragmaticoldlady,uprightandactive,andholds

moralpurityandfamilialhonorabovematernalaffection.HerarrivalputsastoptoFantomina’s

amorousdashes,asmotheranddaughterpreparetoreturntotheircountryhome.Itisatthis

juncturethatFantominadiscoversherpregnancy,whichinspiteofherprolongedeffortsof

suppression,getsrevealedwhenshefallssickattheroyalballwherehermotherhastakenher.

When the doctorand midwife confirm the maternity,the motheris shocked beyond

comprehension,butsoonactstosavefaceasmuchaspossible.Hermoralconsternationturns

outasfuryuponherdaughter,whom sherefusesallassistanceuntilsherevealsherlover’s



name.ThenshesummonsBeauplaisirintendingto makethem confessandgetmarried.

However,uponlearningthestrangeturnofaffairsbetweenthem andseeingherdaughter’s

faults,she behaves with admirable neutrality and moraljudgment– acquitting him of

responsibilityandseveringthem forthefuture.Shesavesfamilyprestigebytheruthless

measureofsendingtheerrantdaughtertoanunneryinFrance–inthissherepresentsthe

puritansocialjudgmentofhertime.Intermsofthefictionalplot,herentryisneededonseveral

counts–tobringFantominaoutofhermaze,toculloutamoralmessagefrom thefiction,to

hold up the practicalconsequences ofa childish series ofpotentially dangerous and

thoughtlessactions.Haywoodhadtodeliverhersombersocialmessagebeyondtheyouthful

passionsofherheroine,andthemotherisherspokeswomantothispurpose.

Q:HowdoesHaywoodexplainthesuccessofeachdisguiseandthefailureofBeauplaisirto

recognizethesamewoman?

A:Inherfirstencounter,Fantominamerelydressesuplikeaprostituteandfindsthatthough

Beauplaisirhasseenhermanytimesbefore,heisledbyherexteriortothinksheisaprostitute

withaccidentallikenesstoher.Thisleadshertothinkshewillbeabletodupehim inhervarious

disguisesbyexcitinghislusttoapointwheretheblindforceofhispassionwillblurearlier

sensualmemories.Sheemploysherexpertiseindressingandmakingup,altersherspeech

habitsandsocialstandingsinhervariouspersonas,andtheseaddedtoherreadyinvention,

pluckandproteannaturesucceedinluringhim awayfrom recognition.Yetthefactofrepeated

misrecognitionremainsbeyondcredibility–itisbeyondallrationalcomprehensionthataman

wouldfailtoidentifyawomanhehassointimatelyknown.Haywoodknew thisimprobability

wouldstrikeherreader,andthereforeoffersapassagetoexplainwhenthreedisguiseshad

successfullyworked.TheexplanationconsistsofFantomina’schangeofdress,herexcellent

powersoffeigningandsuitingherbehaviortotheassumedpersona,shiftingheraccentand

voiceandglancestoherwill–naturalgiftsthatwouldleavetheplayhouseactorsfarbehind.

Alongwiththese,therearespatialandsocialdistancesbetweenthechambermaidandwidow

whichdim theresemblances.Butthemostpotentreasonofmisrecognitionliesembeddedin

thedepthsofthemalepsyche–theformsoffeminineluresheembodiesinherdisguisesare

already existentin male sexualconsciousness as eternal,archetypalshapes ofdesire.

Fantomina’sinstinctiveunderstandingofthistruthcomesfrom herastutereadingofmasculine

impulses,framedbysocio-culturaldiscourses.Haywoodwaswritingwithinthetraditionof

amatoryfictionthattooklibertieswithrealism,andherreaderswerepreparedto accept

adventureoutsidetheboundsofprobabilityintheinterestoffulfillingthroughfictiontheir

unrealizeddreams.

Q:WhydoesFantominadecidetohideherfaceandnameasIncognita?

A:Fantominahadseenfrom herencounterswithBeauplaisirasherself,Celiaandthewidow

Bloomerthatthemindandsoulofthewomanwasofnoconsequencetoaman.Allthe

professions of love dressed in the fashionable rhetoric of the day were butempty

pronouncements,beneathwhichranlustofanimpersonalnature.Thiswasconfirmedbythe



coldmechanicalrepetitionsofhollowrhetoricafterthewomanhadbeenpossessed.WithCelia,

heconductedatransactionofmerefleshlypleasures,temporaryandshornofprotestationsof

love,andwithBloomerhisarduousverbaljourneywasmotivatedbycarnalflames.These

experiencesconvincedherofhishypocriticalnature,whichhadcausedhersuchpainandwhich

shewantedtopunish.Thatiswhyshetakesherfinalpersonaofthenobleladywhoshall

remainanonymousandfaceless,anddaunthim tosubmissionwithhersocialsuperiority.The

nameIncognitasuggeststhisanonymity,asalsothesexuallureofasecretaffair.Whenshe

writesinvitinghim anddictatingtheconditions,heisboththrilledthatanobleladyshouldbe

driventosuchariskyaffairbyhismasculineappeal,andconvincedthatphysicalintimacywill

breakdownherreserves.Butsheisdeterminedtogivehim thebodyalone,compellinghim to

facethebeastlynatureofhisowndesire,asamorallessonandpunishment.Theholdingupof

heridentityshallunderminehiscontroloverher,makinghim feellikeasubordinateratherthan

thevictoriouspossessor.Itispreciselythisdisappointmentshewishesforhim,from whichshe

wouldprobablyderiveafinalsadisticsatisfaction.

Q:HowdoesFantominaarrangetomeethim asIncognita?

A:Fantomina’sfinaldisguiseisthatofanoble,aristocraticladywhoismovedbyBeauplaisir’s

masculineattractionstoriskasecretaffair.Unliketheearlierdisguises,thisonerequiresan

elaboratearrangementandaidestomakeupthepretenceofnobility.Shegoesoutandhiresa

palatialbuildingfitforherpurposenearherownlodgings,whereshecaninvitehim toimpress

theideaofgrandeur.Thenshegoestoaparkwheremenofvarioussortsfrequent.Looking

amongthem shefindstwomenwhoseem tobepoorandreadytoserveanypurposeformoney.

Withprofessionsofsympathyattheirsadpredicament,sheproposestothem ajobwhose

specificnatureshedoesnotimmediatelyreveal,setsthem onthelureofmoneybygivingsome,

andasksthem tomeetherthefollowingdayiftheyareagreeable.Thenextdaytheymeether

andagreetotheemploymentaslongastheyarenotdriventoanydangerorcrime.Shenow

makesthem vow absolutesecrecyand obedience,and givesthem servants’liveriesand

explainstheirtask.Shesendsthem withherlettertoBeauplaisir,orderingthem nottoreveal

anythingaboutherwhenhequestions.Whenhearrivesrespondingtotheletter,themenreceive

him asalady’sservantsshould,andbringhim refreshmentsandconducthim totheappointed

room.WhenBeauplaisirinsistsonspendingthenight,planningtodiscoverher,shehasthem

boltandcoverupallthebedchambertoshutoutalllight,andcomestohim incomplete

darknessandleaveshisbedinthemorningunseen.Asherushesout,themensurroundhim –

theydress and refresh him while the ladyassumes herguard.The whole arrangement,

performedsoperfectly,frustratesandinfuriateshim,andheleavesthehouserefusingtocome

again.

Q:DescribetheeventsafterthediscoveryofFantomina’spregnancy.

A:FantominadiscoversherpregnancywhenhersexualencounterswithBeauplaisirhave

passedthroughallthedisguisedphasesofFantomina,thechambermaid,thewidow andthe

noblelady.SheisbackinLondonandreceivinghim inalternatingidentitiesofFantominaand



widowBloomer,afterhehascomeawayfrom Incognita.Sheisdismayedatthediscovery,and

planstosuppresstheswellingbellyaslongasshecanbyhidingitunderherdress.Whenthe

pregnancydevelops,shethinksofgoingtosomeremoteplaceonsomepretextanddisposing

ofthebabyinsecret.Butatthispointhermotherreturnsfrom herforeigntravelandplanstogo

backtotheircountryresidence.Beforetheyleavethecity,shetakesFantominatoaballatthe

royalpalacewhereshefallssickandisunabletocontrolherspasmsandconvolutions.The

alarmedmothertakesherhomeandcallsforadoctor,whoafterexaminingherrevealstothe

motherthenewsofpregnancy.Themotherisaghast,andpressesherdaughtertodisclosethe

nameoftheman,whichshetriestowithhold.Butwhenthemotherrefusesherthehelpofthe

midwifeuntilshespeaksthetruth,sherelents.Beauplaisiriscalledupbythemotherand

broughttofaceFantomina,asthemotherdemandsajointconfessionandamarriagetocover

up.Beauplaisirisastounded;hedeclaresheknowstheladybuthasneverhadanydesignson

her.Fantominanowhasnochoicebuttotellthewholestorywhichdumbfoundsthehearers.

Then,themotherwithdrawsthedemandofmarriageandBeauplaisirrefusestomarrybut

agreestotakecareofthebabygirliftheysowant.Hecontinuestovisittheyoungmotherfor

sometime,untiltheoldlady,afraidthattheiraffairmayresume,askshim tostayaway.Assoon

asthebabyisreadytobemoved,FantominaissentawaytoanunneryinFrancetolivetherest

ofherlifeinpenitence.

Q:AreFantomina’sactionsguidedbyanymoralpurpose,orbysexualdesirealone?

A:OnherfirstnightwithBeauplaisir,Fantominahadlosthervirginityandwasforcedintothe

socialpositionofaprostitute,howevershedenyherstatustobeso.Shehaddoubtlessly

enjoyedthephysicalpleasuresgreatly,andwastransportedtoasensualheavenwithhim.But

shehadalsofalleninlove–loveofasinceredevotedkind–whichistestifiedbyherprayerfor

constantaffectionfrom him,andherpassionaterefusaltoacceptthemoneyheoffered.From

thispoint,theirsexualunioncouldleadtomorallysanctifiedloveandmarriage–herwhim

couldbecomeherlife.ButBeauplaisirtreatshermerelyasawhoreandleavesherwhenheis

satiated.Herloveremainsunrequited,andinsulted.Shebearsthepaininsilence,andascribes

thelosstothenaturalinconstancyofmalenature.Hersufferingandrejectionbyhim leadsto

injuryandanger,butalsobeneaththem toaloveanddedicationthatfiercelyrefusestoleave

themanshehasloved.So,inhersubsequentdisguisesandmanipulations,shetracesapattern

ofconstancytocontrastagainsttheinconstancyofmen–shefollowshim inhisdesires,offers

him thesexualvarietyhecravesfor,andbringshim backtoFantominatotesthisfidelity.The

wholeexerciseisamoralenterprisetoexposethebrutishnessofmalepassion,andpunishitin

theshapeofIncognita.Ofcoursesheisattachedtohim chieflysensually,butasherexperience

proceeds,themoralindignationathisshamelesslyingrises,andburstsoutwhenhewritesthat

hehadforgottenthenameofthewomantowhom herlettersshouldbeaddressed,andsohad

notwritten.ForFantominaandforHaywood,theamorouspursuitisundertakenfrom the

underlyingmoralpurposeofrectifyingaberrantmalesexuality,aswellasestablishesthe

eternaldifferenceofthepolygamousmaleandmonogamousfemalenatures.

Q:CommentontheuseoflettersinFantomina.



A:TherearetwokindsoflettersinFantomina–thosewrittentoherandthosebyher.Together,

theyplaya significantrolein depicting and satirizing thestylized languageofcourtship

prevalentamongtheupperclassesofpost-Restorationsociety.Theuseoflettersbetween

loverswasanimportantdeviceintheRestorationcomedies,wheretheywereusedinthebattle

ofwitfoughtbetweentheheroandheroine,andHaywoodhereusesthem inmuchthesame

vein.ThefirstletterFantominawritesisanamorouscallfrom thewidowBloomertovisitherat

hisearliest,andthenextisasentimentalcomplaintfrom Fantominatoaloverwhohasnot

writtenforalongtime,andpleadingtoseehim.Thelettersareinstrumentsofhersnare–she

wishesto seehow hemanagesanew andanoldlove.Thereplyto Bloomerisfullof

exaggeratedandanguishedpraisesofhercharms,withapromisetomeetherintheafternoon

andanintolerablewaitinguntilthen.Thesuperlativepraiseofeveryattributeofthebelovedis

donewithamadsentimentalism thatprovokeslaughter,beingdivorcedfrom reality.Thereply

toFantominarepeatstheformalphrasesofhighpraise,butthenoffersaflimsyreasonfornot

havingwritten,andendswithasomewhatforcedconsenttomeet.Thelettersareshort,butthe

languageofpraisein itsconvoluted,elongated,languishing mannerimitatestherarefied

unworldlynatureofgenteelcourtship.Thereisanotherexchangeofletterswhensheposesas

Incognita–wherehersubmissivecomplainingtoneissubstitutedbyadoubletoneofcovert

admirationandforbiddingauthority.Whileexpressingasensuoushungerforhismanhood,she

hereassureshim ofhercharmsforwhich the‘greatestmen in thekingdom’yearn.By

withholdingheridentity,thisletterreversesthegenderequation–sheassumesthecommand

ofthemaleaggressor,andheisresignedtotheroleoffemalereceiver.Hisreplytothis

summonisconfused,submissiveandattendantuponherwill.Theplayfulsurrenderofthemale

atthefemale’sfeet,conventionalincourtlylove,herebecomesearnestandtherefore,the

languishingrhetoricdisappears.

Q:DoesFantominahaveamorallyconventionalending?

A:In writing Fantomina,Haywood experimented with themoralconventionsofhertime,

respondingtothedynamicgenderrelationsinafast-changing,cosmopolitanLondon.Sexual

moreswerelargelydefinedstillbyareligiouspatriarchydominatedbypuritanswhoemphasized

onhardworkandself-sacrifice,andlookeduponloveandmatrimonyassociallyordained

matters.ButthisframeworkwasalsobeingchallengedbytheavantgardeofLondon,andthe

emergingprosefictionswereachiefmodeofthischallenge,readbytheyoungwhoaspiredto

definetheirpersonallivesthemselves.ThusHaywoodfulfillsadoubleresponsibility–giving

scopetodynamicnewthoughtandtolimititwithinaframeofpracticalconsequence,adjusting

thenew adventurousmoretoreality.SothedisguisedsexualadventuresofFantominagoto

outrageousandunbelievablelimits,broachingseriousquestionsaboutexistingorders,and

exposinginequitiesfrom whichwomensuffer.Thefictionalplotcreatesafictionalprivate

spacewheretheheroinecanreversethegenderrolesandregisteracritiqueofheartlessmale

polygamy,and pointatthe supportive ideologicalstructuresthatvalidate it.Thisseems

revolutionaryonthesurface,andseemedsotomanycontemporary,andfemalereaders,but

Fantominaismotivatedthroughoutbythemorallyconventionalmonogamousdevotionofthe



female,andstrivestocontainmalepolygamybycateringtomaledesires.Thusamoralstrain

runsthroughtheplot,andthefinalself-defeatingpregnancyisforeshadowedbythesuccessive

defeatsofeachdisguisetoholdtheman’spassion.Intheend,whenpregnancyisdiscovered

andsocialconventionintervenesthroughthemother,thepunishmentofalifeofpenitenceis

harshandforbiddingforthereader.However,thereaderhasknownthisinevitability,anditdoes

nottakeawaythepowerorrationaleofthesexualexperiment.

Q:WhatdoesthetextofFantominarevealaboutfemalesexuality/love?

A:Fantomina was written in a societywhere female sexualitywas largelyrestricted by

religiously sanctioned matrimony,and love outside marriage was considered anathema.

Haywoodwasconsideredoneofthewritersencouragingimmoralloveamongherfemale

readers,whenshewasreflectingnew andradicalthoughtsoftheurbanbourgeoisieonthe

changing genderrelationsin thecity.Heryoung and femalereadersused fiction asan

imaginaryspacetofulfilltheirdeepestunrealizeddesires,andconquergenderbattlesthatthey

lostinreality.Suchfiction,includingFantomina,wasfrequentlybuiltonthemodelofromances

from thepreviouscentury,butheretheromanticdeferencetothefemininesexwasreplacedby

thecommercializedtransactionoffleshglossedoverbystylizedcourtlyrhetoric.Itiswithinthis

complexanddynamicsituationthatFantominamakesanambiguousstatementaboutfeminine

love.Theheroine’sunwaveringattachmenttoBeauplaisirinspiteofhisfranklibertinism speaks

forthe essentially monogamous and devoted nature offeminine love,as also forthe

inseparableassociationofsensualpleasureandheartfeltaffection.Asdemonstratedbythe

heroine’s career,feminine love,when spurned orcheated,turns revengefuland goes to

unimaginable extents to regain honorand appreciation.Butin allits crafty and cruel

machinationsitiseverguidedbyasubterraneansoftnessforitsobject.Fantomina’sinjured

egotism makeshercreatedisguisesbeforewhichhermanmustsurrender,andsheusesthe

successiveguisesasatighteningnoosetodrawhim near.Hercareerdemonstratesthatfemale

sexualityiswilybeyondmalecomprehension;ittakesmysteriousmazywaysofexpression,but

isfundamentallybasedonconstancyandhonestaffiliation.

Q:CommentonthesubtitleandepigraphtoFantomina.

A:The textofFantomina is headed bya subtitle and an epigraph,both indicating the

strangenessofthesequenceofeventsandtheparadoxicaltruthsthatunderlieit.Thesubtitle–

‘LoveinaMaze’–indicatesthereader’sentryintoamagical,fictionalworldwheretherational

facultiesoftherealworldwillremainsuspended,infavorofanetworkoffantasticrealities,

demanding a “willing suspension ofdisbelief”.This fantastic world created byfeminine

passionsanddarkcarnalforcesisalsosignaledbythetitleFantomina,withitssuggestionof

fantasy.Actionsinthisworld,itismeant,willbedirectedbyahigherorderofreason,onethatis

subjectiveandromantic.Theclausethatfollowsthesubtitleexplainsthatitisahistory(inthe

timeitmeantarealaccount)ofasecretloveaffairbetweentwoaffluentpeople–meaningthat

ithappenswithintheurban,leisurelyupperclasswhosechiefpreoccupationhasbeento

hoodwinkestablishedsexualconventionssincetheRestoration.Thencomestheepigraph–a



coupletfrom theRestorationpoetEdmundWaller–thatdeftlysummarizestheactionandits

paradoxicalmotives.“Inlovethevictorsfrom thevanquishedfly”,asBeauplaisirabandons

Fantominaafterwinningher,and“theyflythatwound”,asheinjuresherheartbutthenescapes

asifheishimselfinjured,and“theypursuethatdie”,asFantomina,dyingforhisrenewedardor,

followshim.Allthesestrangethingshappeninlove,whichisamazethatjeopardizesnormal

motives,actionsandresults.Whenthevictorshouldoccupyandrulethevanquished,hefliesin

terror,andthedealerofwoundswhoshouldbravelyadvancerunsawayinstead.Whenthedying

shouldlieorescape,theychasethevictor.Themetaphorofbattlehereemployedtoexplainthe

different,irrationalnatureoflovewascommonenoughinRestorationtheatreandpoetry,and

Haywoodmakesitdefinethestrangenessofherplot.


